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TORSTEN ANDERSSON
SPRAKETS TYNGD

Helena Holmberg och Erik Sandberg

M arabouparken konsthall dr glada att i sommar presentera den for-
sta storre soloutstillningen med Torsten Andersson (1926-2009)
som visats i Stockholm pa fyrtio ar. Utstillningen rymmer ett trettiotal
malningar fran hela hans aktiva period som konstnér samt teckningar
och ett av hans tidiga skulpturala objekt.

Torsten Andersson dr en betydande konstnir i den svenska konst-
historien, en konstnir som influerar manga av dagens unga konstnérs-
kollegor. Han deltog pa stora biennaler internationellt men verkade
samtidigt i opposition mot sin samtids trender och konstsammanhang,.
Storre delen av sitt konstnérligt aktiva liv tillbringade han i vad han
kallade “transit” - 1angt fran dessa sammanhang. Anda har hans verk
aldrig varit irrelevant eller bortglomt, han har fortsatt att finnas dér
som en sjilvklar referenspunkt i konstvérlden.

Torsten Anderssons konstnérskap ir egenartat, med stor integritet
och ett allvar, som idag kan kinnas bade ovant och efterlingtat, men
som ocksa omfattar ett slags euforisk gliadje och kéinsla avrymd. Han
malade i stort format, distinkta frilagda former upptar ytan - mal-
ningar som ofta ir ett slags avbildningar av skulpturer. De framtrader
ibildrummet med en oavvislig tyngd och nirvaro som ar hans egen.
Utstédllningens titel refererar till denna verkets tyngd, som kanske
har nagot att gora med det fysiskt skulpturalai malningarna, eller till
det landskap som ofta lyfts fram som avgérande fér hans konstnérliga

val, ett slags markens tyngd som en inneboende, inre egenskap — men
ocksa till den vikt han la vid det konstnérliga spraket och den tyngd
det har i konstnérskapet.

Om poesin séger den franske poeten Emmanuel Hocquard att den
”framforallt, dr en friga om logisk organisering av tanken” liksom
”vilket annat aktivitetsomrade som helst dir intelligensen brottas
med spraket”. Ett sdidant aktivitetsomrade 4r utan tvekan Torsten
Anderssons maleri. Han talade sjilv ofta om sitt sprakarbete som det
centralaisin giarning. Citatet ovan dr slaende ocksa darfér att man
ofta har ett intryck av att det dr just en brottningsmatch som pagar.
Torsten Andersson hanterar sina former lika patagligt som om han
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skulle brottas med materialet rent fysiskt. Formerna tréder fram i
en process som tycks rora sig utifran och inat, han arbetar sig in mot
dem, som om de skulle finnas firdiga dir inne nagonstans i det fiktiva
rummet som hans malningar utgér. Som en knadning eller ett uthug-
gande. Ett frildggande.

Det ligger néra till hands att tinka pa Torsten Andersson som ett
slags skulptor med firgen som material, men tecknandet var ocksa
en viktig del av praktiken och vi har valt att ta med tolv teckningar i
utstillningen. I dem ser man brottningskampen med motiven tydligt,
formerna griper kring varandra som kroppar, fulla av den energi som
utmirker konstnirskapet.

Det forsta som moter besokarnaiden hir utstidllningen dr en sidostill-
ning av tva verk. Det ena dr en diptyk och det andra en malning. Bada
forestéller ett abstrakt objekt och en avbildning av det. I diptyken
Bdcken (1967) presenterar Andersson objektet och portrittetisamma
verkliga rum, det vill sdga i utstdllningsrummet. I malningen Molnen
mellan oss (1966) presenteras i stéllet objektet och avbildningen i
samma fiktiva rum - bildytan.

Manga av Torsten Anderssons malningar dr efter detta realistiska
avbildningar av abstrakta former. Till en borjan skapade han enklare
minimalistiska skulpturer som han sedan malade av. Efter ett tag inser
han att ”modellen” inte ldngre beh6vs utan att han kan genom sitt
maleri skulptera objekten. Niar han malar en linje i en av sina skulp-
turer upphor den att vara en linje och blir ett tredimensionellt objekt,
en form.

Genom det realistiska avbildandet och ibland ett nistan maximalt
utnyttjande av duken skapas ett fiktivt, férhallandevis grunt, rum som
springer sina egna grinser utat, mot betraktaren. De imposanta maso-
nitskulpturerna t.ex. tringer sig s nira bildens yta att de tillskansar
sig en enorm néirvaro. Snarare in att betraktarens blick penetrerar
bildytan for att trdda in i bildens rum penetrerar hir i stillet det av-
bildade objektet bildytan och striacker sig uti det verkliga rummet.
Grinsen mellan maleri och verklighet upphor.

Kanske kan man i detta (utan andra jaimférelser) se en formell
likhet med ikonmaleriet som med sitt grunda bildrum och frontala
uttryck, upprittar en relation mellan det som avbildas och den som
ser snarare én att uppritta relationer inom bildens motiv. Ett slags
omvint perspektiv dir bilden i en utatgaende rorelse vinder sig mot
betraktaren, som inte bara ser men som ocksa kinner sig sedd. Ar det
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dirfor man upplever Torsten Anderssons maleri som sa drabbande?
Som ett direkt tilltal?

Det dr ocksa ett maleri som balanserar pa grinsen mellan det rea-
listiska och det abstrakta - mellan avbildandet och bilden som tecken
- ett konceptuellt forhallningsséitt som han delar med ikonmaleriet
och med t.ex. 1300-talskonstnéren Giotto, vars byggnader ekar i Tor-
sten Anderssons serie Personlighet som person fran 2006, och sirskilt
iverket Blodfontdn, men ocksa i verken Plank och Studie V for Carl
Larssons bakgdrd (ocksa 2006), dir bildrummet har realistiska drag
men snarast kan uppfattas som en slags scenografi, ett rum byggt av
tecken, maleriskt sprak, en realism i forhallande till de egna formerna,
utan 6nskan att avbilda verkligheten utanfér konstverket. Det &r ocksa
tydligt att maleriet trots sin starka fysiska form hela tiden férhaller sig
till bildytan, dar ibland former 16sgor sig fran motivet och flyter upp
mot ytan. Det finns en tydlig linje mellan dessa sena verk och de verk
som inleder den intensivaste fasen av hans arbete pa 60-talet.

En av de starkaste drivkrafterna i Torsten Anderssons konstnérskap
var jakten pa det egna konstnérliga spraket. Han ville ateruppvacka
maleriet och fora det framat fran den stagnation som han upplevde i
och med det monokroma maleriet. I en radiointervju fran 2005 ut-
tryckte han att: ”Férs6ker man erdvra sitt sprak har man inte tid att
bli bra”. Motiven eller inneborden ir aldrig lika viktiga som maleriet
i sig. Arbetet med maleriet dr allvar, nidstan en fraga om liv eller dod.
Tecken och sprak samsas med starka kinslouttryck, sentimentalt 4r
det aldrig.

Hans sprakarbete bestod i att “makulera och prioritera”, som han
sjalvuttrycker detien sen text. Eller annorlunda uttryckt: “att férséka
se tomrummet efter en férlorad grammatik - att férsoka se detta tom-
rum som ett féremal” och att i processen férsoka “aterskapa spraket”.

Under den konstnirliga processen forstérde han manga verk som
inte motsvarade den bild han letade efter - man kan forestilla sig att
han kéinde igen den nir han fann den och att den igenkénningen ut-
gjorde kriteriet pA om malningen blev accepterad, blev benimnd konst,
eller blev ratad och férstérd. Man kan forsta det som att den antingen
var den bild han s6kte, eller inte alls — och i och med det inte hade
nagot viirde, inte var konst alls, utan bara material. Som att begreppet
“ett daligt verk” inte fanns. Ett kompromisslost antingen eller. Som
skillnaden mellan ett fungerande verktyg och ett helt felkonstruerat,
som inte gor sitt jobb och dérfér saknar virde.



De tva citaten ovan ar tagna fran boken Torsten Andersson som han
publicerade 2008, och dir han samlat tankar kring sitt konstnéarskap.
Isin recension i Dagens Nyheter skriver konstniren Jan Hafstrom
om boken - som han ldser under en resa till Istanbul - att “avstandet
skapar nirhet”. Kanske dr det samma sak for oss som idag vill lyfta
fram hans konstnirliga girning - vi befinner oss bade pa avstand och

inérhet. Vivar inte del av den konstscen han uppreste sig mot och
lamnade. Vi har inte heller ndra kunskap om biografiska detaljer eller
har haft ambitionen att spegla hans konstnérskap i dem. Hans maleri 4r
diremot patagligt, niira och starkt laddat — dir finns inte nagot avstand.
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TORSTEN ANDERSSON S
THE WEIGHT OF LANGUAGE

Helena Holmberg and Erik Sandberg

his summer, Marabouparken konsthall is pleased to present the

first major solo exhibition by Torsten Andersson (1926-2009) to
be shown in Stockholm in forty years. The exhibition includes around
thirty paintings from his entire active period as an artist, as well as
drawings and one of his early sculptural objects.

Torsten Andersson is a significant artist in Swedish art history,
an artist who influences many of his young artist colleagues today.
He participated in major biennials internationally but worked at the
same time in opposition to the trends and art circles of his time. He
spent most of his artistically active life in what he called “transit” -
far from these environments. Yet his work has never been irrelevant
or forgotten, he has continued to exist as a given point of reference in
the art world.

Torsten Andersson’s ceuvre is unique - with great integrity and a
seriousness that today can feel both unfamiliar and longed for, but
which also contains a kind of exhilarating joy and sense of space. He
painted in large format, distinct, free-standing forms occupy the sur-
face - paintings that are often a kind of depiction of sculptures. They
appear in the visual space with an undeniable weight and presence that
is his own. The title of the exhibition refers to this weight expressed
in the works, which perhaps has something to do with the physically
sculptural nature of the paintings, or to the landscape that is often
highlighted as crucial for his artistic choices, a kind of weight of the
ground as an inherent, inner quality - but also to the importance he
attached to artistic language and the weight it has in his ceuvre.

About poetry, the French poet Emmanuel Hocquard says, it is “above
all, a question of the logical organization of thought”, like “any other
area of activity where intelligence wrestles with language”. Undoubt-
edly, one such area of activity is the painting of Torsten Andersson.

He himself often spoke of his language work as the central part of
his practice. The quote above is also striking as one often gets the im-
pression that there is a wrestling match in progress. Torsten Andersson
handles his forms as tangibly as if he were wrestling with the material
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physically. The forms emerge in a process that seems to move from the
outside inwards, he works his way towards them, as if they were already
there somewhere in the fictional space that his paintings constitute.
Like akneading or a carving. A revealing.

It is easy to think of Torsten Andersson as a kind of sculptor with
paint as his material, but sketching was also an important part of his
practice and we have chosen to include twelve drawings in the exhibi-
tion. In these drawings you can clearly see the wrestling match with
the motifs, the shapes gripping each other like bodies, full of the energy
that characterizes the ceuvre.

The first thing that the visitor sees in this exhibition is a side-by-side
display of two works. One is a diptych and the other one a painting.
Both works depict an abstract object and an image of it. In the diptych
Bdcken [The Brook] (1967), Torsten Andersson presents the object and
its portrayal in the same real space — in the exhibition room. In the
painting Molnen mellan oss [The Clouds Between Us] (1966), the object
and its image are instead presented in the same fictional space - the
surface of the painting.

Many of Torsten Andersson’s paintings following these works are
realistic depictions of abstract forms. At first, he created simpler mini-
malist sculptures that he then painted. After a while, he realizes that
the “model” is no longer needed, but that he can sculpt the objects in
his paintings. When he paints a line in one of his sculptures, it ceases
tobe aline and becomes a three-dimensional object, a form.

Through the realistic depiction and sometimes almost maximum
use of the canvas, a fictional, relatively shallow, room is created that
bursts through its own boundaries outward, towards the viewer. The
imposing Masonite-sculptures, for example, push so close to the sur-
face of the picture that they acquire an enormous presence. Rather
than the viewer’s gaze penetrating the surface to enter the pictorial
space, here the depicted object instead penetrates the image surface
and extends into real space. The boundary between painting and
reality ceases.

Perhaps in this one can see — without further comparison - a formal
similarity to icon painting, which, with its shallow pictorial space and
frontal expression, establishes a relationship between what is depicted
and the viewer rather than establishing relations within the image’s
motif. A kind of inverted perspective where the image in an outward
movement turns toward the viewer, who not only sees but also feels
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seen? Is that why one experiences Torsten Andersson’s paintings as so
striking? As a direct appeal?

Itis also a painting practice that balances on the border between
the realistic and the abstract - the depiction and the image as sign
- aconceptual approach that he shares with icon painting and with,

for example, the 14th-centrury artist Giotto, whose buildings echo
in Torsten Andersson’s series Personlighet som person [Personality
as Person], from 2006, and especially in the works Blodfontdn [Blood
Fountain], but also in the works Plank [Fence] and Studie V for Carl
Larssons bakgdrd [Study V for Carl Larsson’s Backyard] (also 2006),
where the image space has realistic features but can be perceived more
as a kind of scenography, a space built of signs, painterly language, a
realism in relation to its own forms, without a desire to depict reality
outside of the art work. It is also clear that the paintings, despite their
strong physical form, are constantly related to the picture surface,
where sometimes shapes detach from the motif and float to the surface.
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There is a clear line between these late paintings and the works that
initiate the most intense phase of his practice in the 1960s.

One of the strongest driving forces in Torsten Andersson’s ceuvre
was the search for his own artistic language. He wanted to revive the
art of painting and move it forward from the stagnation he experienced
with monochrome painting. In a radio interview from 2005, he ex-
pressed that: “if you try to conquer your language, you don’t have time
to become good”. The motifs or their meaning are never as important as
the painting itself. The painting work is serious, almost a matter of life
or death. Signs and language coexist with strong emotional expressions,
without ever becoming sentimental.

His language work consisted of “discarding and prioritizing,” as he
himself wrote in a late text. Or, put differently: “trying to see the void
after alost grammar - trying to see this void as an object” and in the
process, trying to “recreate the language.”

During the artistic process, he destroyed many works that did not
match the image he was looking for — one can imagine that he recog-
nized it when he found it and that this recognition was the criterion
for whether the painting was accepted, was called art, or was rejected
and destroyed. One can understand it as either being the image he
was looking for, or not at all - and then having no value, not being art
at all, just material. As if the concept of “a bad work” did not exist. An
uncompromising either or. Like the difference between a functioning
tool and a completely defective one, which does not do its job and
therefore lacks value.

The two quotations above are taken from the book Torsten Anders-
son which he published in 2008 about his artistic life. In his review in
Dagens Nyheter, the artist Jan Hafstrém writes about the book - which
he read during a trip to Istanbul - that “distance creates closeness”.
Perhaps it is the same for us, who today want to highlight Torsten An-
dersson’s artistic work — we are both at a distant and close. We were
not part of the art scene that he rebelled against and left. Nor do we
have intimate knowledge of biographical details or had the ambition
to reflect his practice in them. His paintings, on the other hand, are
tangible, close and strongly charged - there is no distance there.
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TORSTEN ANDERSSON (1926-2009) féddes i Ostra Sallerup i
Skane och bérjade sin malarutbildning vid Skdnska malarskolan

i Malmo. Efter det studerade han vid Otte Skolds malarskola och
Konstakademien i Stockholm samt Det kongelige Danske Kunstaka-
demii Képenhamn. 1960 blir han professor vid Konstakademien. En
tjanst han limnar redan 1966 da han flyttar till barndomshemmet

i Benarp, Skane. Anderssons konst finns representerad i Moderna
Museet och Malmo Konstmuseums samlingar. Hans verk har tidi-
gare visats pa bland annat Venedigbiennalen, Sdo Paolo-biennalen,
Moderna Museet, Centre Georges Pompidou och Louisiana Museum
for Moderne Kunst.

TORSTEN ANDERSSON (1926-2009) was born in Ostra Sallerup

i Skane and began his education at Skanska malarskolan in Malmo.
After that he studied at Otte Skolds malarskola, the Royal Swedish
Academy of Fine Arts and Royal Danish Academy of Fine Arts. In
1960 he becomes a professor of the Royal Swedish Academy of Fine
Arts. He leaves his professorship in 1966 and moves to his parental
home i Benarp, Skane. Anderssons art is represented in Moderna
Museet’s and Malmo Konstmuseum’s collections. His works has pre-
viously been shown at the Venice Biennale, Sdo Paolo Art Biennial,
Moderna Museet, Centre Georges Pompidou and Louisiana Museum
of Modern Art.
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